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FOREWORD

Opera Gallery Dubai is honoured to present Pierre Dunoyer’s ‘Object of Thought:
Tableaux 1986 —2008’, a landmark exhibition that marks the first time the work of
Pierre Dunoyer will be featured in the gallery. Known for his deeply intellectual
and philosophical approach to abstraction, Dunoyer’s art engages with the essence
of painting as an object of thought, where form and colour become vehicles for
conceptual exploration. This exhibition provides a rare opportunity for audiences in
Dubai to engage with his distinctive body of work, which has left a profound impact
on contemporary art.

'The exhibition spans more than two decades of Dunoyer’s artistic production, from
1986 to 2008, encompassing several distinct periods of his career. It traces the artist’s
evolution, offering insight into his shifting approaches to abstraction, composition,
and the materiality of paint. Each period reflects Dunoyer’s continuous questioning
of the role of painting in modern art, his search for purity in form, and his exploration
of the painting’s capacity to convey thought without relying on representational
imagery. The selection of works reveals a trajectory marked by transformation, where
subtle yet significant shifts in his technique and conceptual focus can be observed.

Curated with an eye towards capturing these transitions, the exhibition showcases
19 paintings that serve as milestones in Dunoyer’s career, highlighting the moments
where his practise took new directions. Visitors will witness his early exploration of
structured compositions and muted palettes, through to later works that embrace
more liberated forms and vibrant colours. The exhibition not only allows for a deep
dive into Dunoyer’s progression as an artist but also offers an immersive experience
into the complex interplay between thought and visual expression that defines his
work. Through this, ‘Object of Thought: Tableaux 1986 —2008’ reflects Dunoyer’s
unwavering commitment to painting as both a physical and metaphysical process,
inviting viewers to consider the profound ways in which art can encapsulate and
provoke contemplation.

Gilles DYAN Sylvain P. GAILLARD
Founder & Chairman Director
Opera Gallery Group Opera Gallery Dubai
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THE POWER
OF PRESENCE

Attending the 1978 Ja-Na-Pa exhibition in Paris,
I was immediately struck and intrigued by Pierre
Dunoyer’s paintings. Over the next 40 years, I
followed his career with great interest and enthusiasm,
and became his confidant, supporter and a dedicated
collector of his jubilatory zabdleaux. Pierre’s captivating
paintings have always been true to me and have given
me a light which has permeated throughout my life.

Looking at a fableau by Pierre Dunoyer has always
been, and will always be, a very positive personal
experience for me. The absence of any subject or
figure gives the work its essence. There are no cultural
codes and no discernible images to imply anything in
particular, Dunoyer’s fableaux portray nothing, and
yet through this nothingness they allow a presence
to flourish.

One never tires of looking at Dunoyer’s tableaux,
as the absence of representation pushes us to
contemplate exactly what is in front of us — literally:
an ob-ject, which refers to nothing other than its
own presence. The zableau generates an inner energy
and the feeling of being truly there: because at that
moment, the only thing that matters is our gaze
upon the painting. The colour of the monochromatic
background, followed by the materiality of the
textural marks, and finally the colour which comes
to rest on the surface of the marks, all come together
as a whole, offering the spectator a completeness.

Being in proximity to these paintings leads us to
accept our sensitivity, our humanity without the need
to reassure ourselves by relying on a sign or a meaning.
Pierre Dunoyer’s brushstrokes have the awareness of
an Ad Reinhardt, the power of a Willem de Kooning
and the freedom of a Jackson Pollock.

I0

Pierre Dunoyer

Pierre Dunoyer and Raphaél Najar at the Musée d’Art
Moderne in Paris, France, 2022 © Laurent Lecat

Installation view, “Tableaux’, Galerie nationale du Jeu
de Paume, Paris, France, 1991
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Each of his tableau is unique, the background colour,
the application of material, the shapes of the marks
and their colours are all entirely specific to each
painting. Over the years, memory of his preceding
tableaux allowed Dunoyer to fully master his drawing.
The coloured marks are so exactly in their place that
they give the feeling of truth, and truth is the essence
of presence.

Dunoyer’s tableaux do not seek to seduce. Through
the choice of colour and the simplicity of forms,
they put the viewer face to face with himself, with
his own sensitivity, freedom and innermost being.
Contemplating the paintings awakens in us our
desire to live, our passions, and an awareness of our
fragility as beings. Those who have been blessed to
live with them know the power of their presence and
the difficulty in imagining their absence.

Our gaze recognises them as zableaux yet at the same
time we are overwhelmed by the effect that this
recognition has upon us. Dunoyer’s zabdleaux have a
presence that is difficult to be without and that stays
with us in close proximity.

Raphaél NAJAR
Confidant and Patron of Pierre Dunoyer
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Pierre Dunoyer

An illustration of Pierre Dunoyer’s painting technique,
beginning with the initial placement of modeling paste on
a monochrome background, followed by the meticulous
application of colour.

Pierre Dunoyer’s studio © Louis David Najar

lynals Olell 3,40 dulgiss gl (o dog) US 5eaids
I gilglls doledl Lajgey SS9 Laslse Badas diyybog
N> LAl & padl 8,511 Canolug .Lyslpdas 4 Y
sl 8] § ] o o dilud) Glog) mo dlalss
Lolbl Jeoladly bghsdl &% § =8 (JoS ISias
& Alzazll lynsBles Lolus] puad) WSkl § Basas By

gl o9

22Vl jomddl ey o ] dalgiss Olog) (mud Yo
s woladl s davudl WISl Losll lihle OV
GlSs A1) dy,my oyslie plol cduds plel dzg)
G &yl B8gd OLall Olog) § deldl LT Al
bl daligs Gelsll IhaYly dablell Jymug 3l
Dsals b colginn Oolely] elsdl yloslamme dl) el
393 3 eaile Osksety Vg Laydlis Laysie 868 Taue

WY Dole OloolS oLl Jlesl Hlael (S ¥ U

dl Jssad (GALL g & diens dable OISE Joss
dis el (Sg Y oo OLS

oles JSl
2990 pw Jles] Lz,_cbj Gdo

I3



ARTWORKS

Pierre Dunoyer in his studio © Louis David Najar




Rouge
1986

Acrylic on canvas

Signed, dated and titled ‘PIERRE DUNOYER / 1986 / ROUGE’ on the reverse
195 X 130 CM | 76.8 x §1.2 IN
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Bleu
1987

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / BLEU / 1987’ on the reverse

195 x 130 CM | 76.8 x §1.2 IN
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Jaune
1991

Acrylic on canvas
Signed, titled and dated ‘PIERRE DUNOYER / JAUNE / 1991’ on the reverse

190 X 250 CM | 74.8 x 98.4 IN
EXHIBITED

Paris, Galerie Nationale du Jeu de Paume, ‘Pierre Dunoyer tableaux’,
04 October —o1 December 1991, ill. in colour p. 36
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Detail of Jaune, 1991




Blanc
1991

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / BLANC / 1991’ on the reverse

195 X 130 CM | 76.8 x §1.2 IN
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Vert
1993

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / VERT / 1993’ on the reverse
185 x 185 CM | 72.8 x 72.8 IN
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Jaune
1995

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / JAUNE / 1995’ on the reverse

170 X 145 CM | 66.9 x 57.1 IN
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Rouge
1998

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / ROUGE / 1998’ on the reverse

170 X 135 CM | 66.9 x §3.1 IN
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Bleu
1998

Acrylic on canvas
Signed, titled and dated ‘PIERRE DUNOYER / BLEU / 1998’ on the reverse

170 x 135 CM | 66.9 x §53.1 IN
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Vert
2000

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / VERT / 2000’ on the reverse

160 X 130 CM | 63 x §I.2 IN
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Vert
2002

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / VERT / 2002’ on the reverse

160 X 130 CM | 63 x §I.2 IN

LITERATURE

Fabrice Hergott and Benjamin Couilleaux, Pierre Dunoyer. Rétrospective en 14 tableaux,

Musée d’Art Moderne de Paris, Paris, 2023, ill. in colour p. 70
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Rouge

2004

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / ROUGE / 2004’ on the reverse

162 x 130 CM | 63.8 x §1.2 IN

40




Detail of Rouge, 2004




Bleu

2005

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / BLEU / 2005’ on the reverse

147 X 114 CM | §7.9 X 44.9 IN

LITERATURE

Fabrice Hergott and Benjamin Couilleaux, Pierre Dunoyer. Rétrospective en 14 tableaux,
Musée d’Art Moderne de Paris, Paris, 2023, ill. in colour p. 71
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Bleu

2005

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / BLEU / 2005’ on the reverse

130X 97 CM | §51.2 x 38.2 IN
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Gris

2006

Acrylic on canvas
Signed, titled and dated ‘PIERRE DUNOYER / GRIS / 2006’ on the reverse

180 x 145 CM | 70.9 x §7.1 IN
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Violet

2006

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / VIOLET / 2006 on the reverse

180 x 145 CM | 70.9 x §7.1 IN
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Jaune
2006

Acrylic on canvas

Signed, titled and dated ‘PIERRE DUNOYER / JAUNE / 2006’ on the reverse

180 x 145 CM | 70.9 X §7.1 IN

55



Bleu

2007

Acrylic on canvas

Signed and titled PIERRE DUNOYER / BLEU on the reverse
140 X 120 CM | §5.1 X 47.2 IN
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Blanc

2008

Acrylic on canvas
Signed, titled and dated ‘PIERRE DUNOYER / BLANC / 2008’ on the reverse

195 x 165 CM | 76.8 x 65 IN
EXHIBITED

Paris, Musée d’Art Moderne de Paris, ‘Pierre Dunoyer. Rétrospective en 14 tableaux’,
o1 December 202213 March 2023, exh. cat., p. 44, ill. in colour pp. 19, 45 and 77
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BIOGRAPHY

Pierre Dunoyer was born in Marseille in 1949.
After studying architecture and psychopathology,
he began painting in 1976. His first paintings
were shown in the three exhibitions of the JaNaPa
group in 1978. Living between Paris and New
York from 1979 to 1986, he established himself
permanently in Paris from 1987, he exhibited in
various galleries, including: Sonnabend (Paris,
1979 -1980), Gillepsie-Laage-Salomon (Paris,
1982), Nohra Haime (New York, 1985-1987),
Jeu de Paume (Paris, 1991), Palais des Congres
(Paris, 1998), Marc Blondeau Fine Art Services
(Geneva, 2009), Farideh Cadot (Paris, 2012),
Jean-Paul Najar Foundation (Dubai, 2017). He
has also participated in group exhibitions at
the Villa Medici in Rome and the Tecla Sala in
Barcelona, as well as in France at the Grand Palais,
the Musée National d’Art Moderne and the
Centre Pompidou. Invited by several institutions,
Dunoyer has given lectures at the Ecole du
Louvre, the EHESS (Ecole des Hautes Etudes en
Sciences Sociales) and the Collége International
de Philosophie in Paris; at the Ecoles Supérieures
des Beaux-Arts in Dijon, Orléans and Valence in
France and in Geneva in Switzerland. Dunoyer’s
paintings are part of the permanent collections
of the National Gallery of Australia in Canberra;
the Mobilier National/Les Gobelins and the
Fonds National d’Art Contemporain in Paris;
and the Musée des Beaux-Arts in Lille; and the
Musée d’Art Moderne de Paris. Dunoyer lives

and works in Paris.

Main monograph by Sophie Rébiscoul-Lavine,
Introduction a la question du tableau comme objet de
pensée, Da'Ti M’Beti, Paris, 2009.
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'Pierre Dunoyer, Rétrospective en 14 tableaux', Musée d’Art Moderne, Paris, France installation views © Laurent Lecat
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- 'Pierre Dunoyer, Rétrospective en 14 tableaux', Musée d’Art Moderne, Paris, France installation views © Laurent Lecat
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'This catalogue was created for the exhibition
Pierre Dunoyer, ‘Object of Thought: Tableaux 1986 - 2008’
Presented by Opera Gallery Dubai

from 06 —27 November 2024
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